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„All art is experimental or it isn’t art. Art is research“
Gene Youngblood 1

„What makes the work interesting is if you choose the right questions.
Then, as you proceed, the answers are what’s interesting.”
Bruce Nauman
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The research project etc | expanding the contemporar y was
launched in 2011. Its aim is to pur sue a discussion of the complex

The symposium ON LOOKING IV, The Moving Image | Photographic

thematic field of the artist's edition (printmaking, photography, video
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the “projected image” (Rosalind Krauss 1976), the “reflexive medium”
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(Yvonne Spielmann 2005), as well as the photogra phic views in
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contemporary art. Questions regarding the relationship between the
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among scholars, curators, artists, and professionals on an international
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photographic moment and the moving image, the video. Furthermore,
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sation in order to discover and define new avenues in the interactions

in recent years were created through the transition from analogue to

between science and artistic practices.

digital images.
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