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The originality and identity of postwar Japanese art through Motosaburo Nishimura's works.
Nakamura Hideyuki(Kansai University)

The painter, Motosaburo Nishimura(1917-2002) made a lot of works drawn by floating constructions



like iron frames and concrete blocks, different from his master, Ryohei Koiso’s works which were full of
elegant ladies.

Since 1920s, a lot of avant-garde arts like surrealism and abstract arts were imported to Japan, Japanese
painters assimilated these elements and method. After World War I, they met “art informele”works which
were popular in France and U.S.A,in1950s, and abstract arts were popular in Japan, either. Nishimura was
regarded as an "abstract painter” from such an era background, but he called himself a "representational
painter" throughout his life and maintained his unique style without blurring. Nowadays, how can we
understand his original style?

We have to confirm the transition of his jobs and achievement to consider this question. In early 1950s,
he draw some surrealism-like works to exhibit at Shin-Seisaku-ha exhibition under his master, Koiso’s
advise. When Koiso assumed the professor of the Tokyo Art School in 1953, Nishimura achieved his original
style, “floating constructions”, and he succeeded to be a true painter beyond his position as Koiso’s follower.
Nishimura named Italian Surrealist painter Giorgio de Chirico and British curved rationalized sculptor
Henry Moore as his favorite artists. Indeed, his surrealist works are reminiscent of de Chirico, and we can
see some elements of Moore in his “floating constructions”works. Nishimura took many photographs of
construction sites, ships with many masts, heavy equipment at harbor in Kobe. They must have been a
substitute for sketches for him. And these artificial structures led to the completion of the style of the
floating constructions.

Thus, the way to establish Nishimura's completely new style is directly to the issue of how to fuse the
representation of Koiso, who became the foundation of the painter, with the abstraction that swept Japan
after the war, referring to familiar constructions. However, there was a painter like Taro Okamoto who
advocated "oppositeism (Taikyoku-shugi in Japanese) " in the same generation as Nishimura, trying to
create a new postwar painting from the conflict of dichotomy such as abstract or concrete. Based on this,
from a larger perspective, it can be said that Nishimura's efforts were also a search for such a direction.

In this presentation, from this perspective, I will reexamine the trends and significance of Japanese avant-

garde art in the 1950s, and consider their originality and identity through Nishimura's works.
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The Nightmare: Case Study of a Deliberately Inaccurate Transmission to Glass
Elisabeth Eibner(University of Ziirich)

This paper is a case study of the reverse glass painting 7The Nightmare after Johann Heinrich Fissli
(1741-1825). By tracing the stages of transmission that Fiissli’s famous painting underwent it seeks to
question the assumption that the reverse glass painting 7he Nightmare is an inferior copy of a Western
painting. In doing so this article argues that the unusual appearance of the reverse glass painting is due in
part to the fact that it was copied from hand-coloured engravings, and in part due to deliberate alterations
undertaken by the artists involved in its making. It concludes that 7The Nightmare on glass is a deliberately

altered copy of a Western engraving.
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Same-sex marriage in Japan: possibilities of social change through litigation.
Anthe Herweyers ( KU Leuven)

This presentation investigates the legalization of same-sex marriage in contemporary Japan. Although
homosexuality is not forbidden in Japan, same-sex couples cannot get married. This is alarming as it
perpetuates negative notions about homosexuality, affecting LGBTQ+ individuals’ self-perception and
mental health. Previous research has mainly looked at why Japan, as the only country of the G7, still does
not allow same-sex marriage, identifying in the Japanese culture and history the reasons for such slow social
development. Another strand of research has argued that the issue lies in the unique but discriminatory
Japanese family registration system, which strictly defines the marriage system and the “legal family”
without scope to include alternative forms of partnership. Extant scholarship has been valuable in shedding
light on why an advanced country like Japan still lags behind in legalizing same-sex marriage and fighting
discrimination based on sexual orientation. However, it has neglected to address the role of litigation
(dispute settling in a court of law) in paving the way for societal change and reform. This approach is
particularly important, as recent rulings (e.g. by the Sapporo Court) have demonstrated that it is
unconstitutional to prohibit same-sex marriage. By looking at how social change can happen through
litigation and focusing on the legalization of same-sex marriage through the theoretical lens of legal
bureaucratic informalism, this presentation argues that change is under way, although it remains to see
whether political forces as the LDP will concede and accept same-sex marriage. As this research is still in
its starting phase, the presentation will outline the theoretical grounds of the project as well as the
methodological and fieldwork plan to conduct research in Japan, including reaching out to some pivotal

actors in the legalization debate and experience the ongoing cases first-hand.
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The influence the 1918-1920 epidemic influenza as “Space of Experience” on Tsurumi Mitsuzé’s
conception of international cooperation regarding preventive medicine
Jorinde Wels(KU Leuven)

This presentation will look into how the epidemic influenza that spread through Japan between 1918
and 1920 influenced research and international cooperation regarding infectious diseases in interwar Japan.
Focusing on a specialist in infectious diseases who was the representative of Japan in the League of Nations
Health Organization, Tsurumi Mitsuzé (1880-1951), I will try to ascertain how his experiences with the
“Spanish flu” influenced his perception of preventive medicine and international cooperation. Tsurumi
graduated from the medical department of Tokyo Imperial University, after which he worked in the Kitasato
Institute for Infectious Diseases for 4 years. When he later became professor at the Nan Man Igakudo, a
medical school in South Manchuria, he went on an exchange to Europe for three years, where he was part
of the research group of August Von Wasserman (1866-1925) in Germany. After this, he took up his
position as professor again, but at the same time also became chief of hygiene in the Kwangtung army in
Manchuria, and so he fulfilled an important role when the influenza pandemic raged in the Kwangtung
Area. Afterwards in 1924, he became the representative of Japan in the League of Nations Health
Organization, a position which he held until 1937. By studying the official report called Epidemic Influenza
by the Ministry of Home Affairs Sanitary Bureau and articles that were published by Tsurumi in specialized
magazines like the Japana Centra Revuo Medicina, and general interest magazines like 7aiyo, | will analyze
how the experiences during the pandemic influenced the conceptions of scholars, in particular Tsurumi
Mitsuzo, on preventive medicine and international cooperation. Based on the theory of the German
historian Reinhart Koselleck, I will with the case study of Tsurumi Mitsuzo exemplify that the “Spanish flu”
functioned as a significant “Space of Experience” for a generation of infectious diseases specialists and their

stance with regards to international cooperation.
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About the Transition Process of Japanese Castles and the Sogamae From the Sixteenth to the Seventeenth
Century

Tanaka Junya(Kansai University)

This academic presentation clarifies the background of the transition process of the sogamae by
examining the sogamae that surrounded Japanese cities in the light of the history of Japan and castles in the
16th and 17th centuries.

Japanese castles are classified into ancient mountain castles, medieval castles, and early modern
castles.

Among them, in the early modern castles where the castle town developed, enclosure facilities were
also built around them.

These are called the sogamae, and were characteristic examples in Japanese cities where urban
enclosures had not been built before.

Research on the sogamae did not progress until the middle of the 20th century due to the idea that
Japanese cities do not have urban enclosures. However, with the increase in the number of excavations
since the 1960s, as the structure of the sogamae became clear, the number of studies on the sogamae in
individual cases increased.

On the other hand, due to the small number of archaeologists studying the sogamae, no studies have
been conducted comparing the sogamae as a whole or linking the sogamae to the development of castles
and the flow of Japanese history. As a result, the evaluation of the sogamae has not been decided.

In this presentation, we examined how the structure and function of the sogamae changed by linking
the flow of Japanese history and the changes in the castle structure to the transition of the sogamae.

As a result, the following things became clear.

At the beginning of the 16th century, when politics was confused and security was insecure, the
sogamae were built as self-defense facilities for temples and cities.

Since the latter half of the 16th century, when Oda Nobunaga played an active role and castle towns
began to be built, the sogamae appeared in the samurai castles.

By the time Toyotomi Hideyoshi unified Japan, the scale of the sogamae became larger, and castles
all over Japan began to make the sogamae.

In the 17th century, when leyasu Tokugawa opened the shogunate, the war disappeared, so the

function of the sogamae changed and they were used as facilities and canals to pautition the castle towns.
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Early Phases of Shikumen Architecture (1870-1910) in the Shanghai Treaty Port:
On the Reciprocal Relationships between Architectural and Social-Political Histories

Florence Marti(University of Ziirich)

After its forced conversion into a treaty port following the Opium War, Shanghai became the “Paris
of the East,” serving as the overseas trading center of the colonial powers. Against this backdrop, the
Shikumen architectural style, which is only found in Shanghai, emerged during the late nineteenth and early
twentieth centuries. Its style is often referred to as combing both Chinese and Western architectural
features, resulting in a perceived hybrid style that represented a marked break from the 7,000-year-old
traditions of Chinese civilization — a break that can be interpreted as the starting point for a new and
dynamic urban development process. In this period, the transformative relationship between the individual,
family clan, and architecture had a direct impact on the social structure of the individual city quarters, as
well as on the city as a whole. There was also a shift in the public/private and formal/informal spheres that
directly correlated with the emergence of Shikumen architecture. In particular, the early phase of Shikumen
(1870-1910) exemplifies how architecture and building culture reciprocally affected both the urban fabric
and the urban development of Shanghai, as well as interpersonal relationships. Since most of the research
to date on Shikumen has been limited to studying theoretical and philosophical treatises, two Shikumen

houses mentioned in these records were reproduced virtually using the CAD system and the CAD image
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files were then made into two 3D printer models. This visualization of Shikumen architecture is intended
to enable a more in-depth and concrete understanding of the influence of architecture on social
relationships of individuals, in order to create a primary image source that is the first of its kind. In this
respect, the visualization of the two Shikumen houses that forms the core of this scientific study could play

an integral role, along with the theoretical treatises, in answering the above research question.
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Word games in "J7E% (Manyoushu)"
Miyanaka Yoshie(Kansai University)

This research presentation attempts to clarify the characteristics of sound-based word games that
exist in "J7H£6E (Manyoushu)".

"7 %25 (Manyoushu)" was established in 8th century. It is the oldest anthology in Japan which has
been handed down as a manuscript to date. It contains about 4500 songs which sung since 629 from 759.
There are songs from the emperor to the peasants. However, there is no doubt that Manyoshu is basically
understood as aristocratic literature.

The main song of this research presentation is as follows.

ke FSD KRAKH2L2% KULEFSH%Z Kb Li3ff-L kLeE5Hdozr (4 - L)
Sometimes you say "I'm coming" and don't come to me, so I don't wait for your coming even though you

are saying "I'm not coming". Because you are saying, "I won't come to you."
y

This was sung by "AKfE3_E B2 (Ootomo Sakanoue no iratsume)". She is the famous poet in "7 3
". She made this witty song in return for the song from "g/EJif = (Fujiwara no Maro)". [ want you to tastes
her humour.

There are some similar songs. I will introduce you those songs and describe some features.
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The Admonitions Scroll: The Way from the Text to the Painting
Sieglinde Schnider(University of Ziirich)

The Niishi zhen tu KB (Scroll of Admonitions of the Court Instructress) is one of the oldest
Chinese paintings in the format of a handscroll, which is traditionally attributed to Gu Kaizhi g2 (c.
345 - 406 CE). The scroll in nine scenes (three scenes are lost, as well as the text to scene 4), a silk painting
in ink and color, has been housed in the British Museum since 1903 and bears many seals and colophons in
the hands of collectors and emperors. Each scene of the scroll is introduced by a piece of calligraphy
depicting a part of the poetic text by Zhang Hua 5R#E (232-300 CE), a Confucian scholar-official of the
Western Jin Dynasty P9 (265-316 CE). The text composed in 292, Niishi zhen 55 (Admonitions
of the Court Instructress), was meant to caution the tyrannical Empress Jia EJ5 (257- 300 CE) of the
Western Jin X7 Jin i3 (265 — 316 CE), whose violent and immoral behaviour against opponents
endangered the political situation in the country.

This presentation will show that the long-standing tradition of admonitory and educatory texts for
women was taking visual form during the Han # (221 BCE-220 CE) and the Six Dynasties 7S] (220-
589 CE) and consequently established a text-image relationship. By presenting and analyzing the
Admonitions scroll Nishi zhen tu the influence of /feni %17 narratives and the development of their

pictorial transformations shall be presented.
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Art Made between Cultures: Chinese Export Art on Pith Paper
Dahi Jung(University of Ziirich)

Although China had been limitedly accessible for Europeans beforehand, it was only by the year 1757
that the Emperor Qianlong designated Guangzhou as the official trading port for Western traders. The visit
to Canton was not complete without purchasing artworks and souvenirs. They ranged from luxury art
objects such as jewelry, porcelain, and reverse glass paintings to rather inexpensive watercolor paintings.
Partly commissioned by Western traders and partly made to cater for the foreign market, the so-called
export art was actively created by Chinese artisans between the late eighteenth and nineteenth centuries.

Building upon the recent research on export art and cross-cultural transfer between China and Europe,
this presentation aims to examine the complex interactions between China and the West that shaped the
practice of export art making and consuming in the nineteenth century. The cultural processes of exchange
will be demonstrated based on the two case studies of export watercolors on pith paper in Swiss museum
collections. One album features punishment scenes of China, while the other displays diverse butterflies
native to East Asian region. Light and inexpensive, pith paper paintings were usually bound as albums of
eleven or twelve leaves. Because of this, more than any other mediums of export art, they served as carriers
of knowledge about China. Drawing upon Chinese traditional iconographies such as Ten Kings of Hell
paintings and circulating images from the West such as copper-plate engravings, Chinese artisans in Canton
created a distinct visual language of their own. By evaluating both visual and material cultures in which
export watercolors on pith paper originated, it will be demonstrated that export art served as a medium with

which foreign ideas entered China as well as a visual reflection of China in the nineteenth century.
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About relationships of some groups of powerful people in the Kofun Period
Ikeda Asahi(Kansai University)

The presenter majors in archaeology at Kansai University Graduate School. In particular, I am
studying iron weapons in the Kofun Period in Japan, and I am studying the aspects of exchanges between
powerful people in various places during this period. In this presentation, I deal with iron arrowheads among
iron weapons, and show that iron arrowheads in the Kofun Period research are useful materials for
considering the aspects of exchanges between powerful people.

Since the iron arrowhead of the Kofun Period is the most universally buried iron weapon in the kofun
in terms of time and space, it is a material suitable for comparative examination. In addition, various forms
of iron arrowheads have been created, up to decorating that are not directly related to the function of arrows.
It is thought that some social role was given to a certain form of iron arrowhead. To support this, it can be
confirmed that certain forms of iron are shared in remote areas. Just as this period showed political ties in
the form of barrows, the presenters believe that iron arrowhead also had a role in showing political

connections by sharing certain forms of the thing.

18



Kazunao Suzuki, a researcher of iron weapons in the Kofun Period, speculates that among the irons
of the Kofun Period, the iron arrowhead, which has the projections of the lower part of the body called
"mountainoid projections (Yamagata Machi)", was only available to powerful people with political ties to
Yamato Royal Power. Because the excavation case and the amount of excavation are concentrated in the
Kinki region where the Yamato Royal Power was located, the presenter also generally agrees with the idea
that the iron arrowhead with the mountainoid projections is a special iron arrowhead created by the Yamato
Royal Power. However, Mr. Suzuki speculates that the iron arrowhead with the mountainoid projections
were centrally produced by a group of producers managed by Yamato Royal Power. In this regard, the
presenter is in a negative position due to insufficient archaeological examination. I think that it is dangerous
to understand the assumption that excellent iron weapons of the Kofun Period were produced under the
control of Yamato Royal Power and distributed from the center to the provinces, using them on all iron
weapons, and it is necessary to examine them more deeply.

In this presentation, the validity of Mr.Suzuki's assumption was verified by treating the form of iron
arrowhead called the bird tongue type among iron arrowheads with mountainoid projections. As a result, it
was shown that centralized production by Yamato Royal Power could not be assumed at the stage of the
end of the 4th century to the beginning of the 5th century when the bird tongue type was buried in the
barrow. In addition, it became clear that it was necessary to consider various possibilities for the distribution

of the bird tongue type, and it was possible to show the prospect of future research.
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Internet-facilitated neo-nationalism in Japan — The Case of Wikipedia

Stevie Poppe(KU Leuven)

Social media has over the past decade seen an undeniable increase in politicization and subsequent
association with populist right-wing political actors. As a result, specialized jargon such as ‘alt-right’, the
French ‘fachosphere’ or the Japanese ‘Netto-Uyoku’—all referring to a phenomenon of Internet-facilitated
neo-nationalism—have in their respective languages entered the mainstream discourse. In the case of Japan,
one pillar of various strands of neo-nationalism is the dissemination of highly revisionist takes on wartime
history into public spaces, with a dual purpose of nationalist self-affirmation and xenophobe ‘othering’. As
revisionist narratives spread from minor sub-cultural spaces into widespread platforms such as Twitter,
Facebook and YouTube, that process has increasingly flourished due to the inter-connectivity of social
media.

Rooted in critical theory and through the application of a corpus-assisted, discourse-historical
approach (DHA) to critical discourse analysis (CDA), this PhD project will contribute to the research on
that online strand of Japanese neo-nationalism bringing to light how neo-nationalist ideologues, within
technical and ethical boundaries, attempt to push forms of historical revisionism as a form of political
propaganda, and 2. revealing how, from a technical perspective, these platforms—built almost completely
on user generated and user-moderated content—facilitate the crossing of platform and language-dependent
borders to reach audiences that succeed the initial inner circles of those ideologues.

This initial presentation will shed light on how one particular media-platform, Wikipedia, fits within
that context, while on one hand commenting on the interconnected and transnational dimension of social
media, and on the other hand build insight, based on the history of selected profiles, on those actively

involved in changing content to fit their ideological narrative.

20



Fx 12

NEBEDL I— FHEEE 1920 FRICBIT2EEAER - AT URB - L O— FEZEBOXH
TLA s NTL(L—"7 VK

ARFEFIT, 1920 FERICE T 2 GREHAHERIC L 2, EHEHL o — FHEERTEE L a - VFEH)
CBb o7z, B A VT VE - La— VEEOBRLERICOVTHL 2 IcT S e dkic, w2 AT 4T
LLTOEEHKE SPLa—F20 5, HEEFEOBBROFTFZ KA,

La— FE¥EL, 1923 i, BB ROFELEFRRE (1878-1947) O F <, REEEEE OB L
LTI NIz, AHEZER, 1910 SEROIEEEE & KB OHEBERE L v o 72, ERNORERZ T ikl
WM & KREIC BT 2 A2 E. L1910 FROKEOV 4 72— b—F v 7 - wv—V - = —
X2 EREEBE L, ENOEL AL Tb BT o7, BEHHOSGHRE L ENT % < 13728, #]
HIDGERMEEED [EREEER] o FE2MEL T, 1920 FROEFR & L a— FEEOEMRMEGE R
WE L, ST 2 2 L THETH B, FAIC K B L, HEMHE (1883-1984) 4k E (1900-1935)
Lol v T VErLKSELa— FHERBAY, [fBehz ] 2 [EFLL] TRESEABEOL o
— FE&ER, a8 ERSZOLa - FEHARER~EHLCEY, La—- FE&REFE L ZEAEH
EGRAEMRICK S, La— eI Tcnik bz,

The Record Recommendation Project: Interactions between bureaucrats, Intellectuals, and businessmen,
1920-1930
Aurel Baele(KU Leuven)

This presentation will explore the interaction and relationship between bureaucrats, intellectuals, and
actors from the recording industry in the Gramophone Record Recommendation and Authorization Project
of the Social Education Department of the Monbusho in the 1920s. It proposes to reevaluate the state-
business relationship for the gramophones and records as mass media. This Record project was launched
as a part of the Popular Entertainment program under supervision of Norisugi Kaju (1878-1947) in 1923.
It was not only based on experiences with the moving pictures and magic lantern recommendation projects,
but also adopted transnational ideas from social education of the US and Europe and influences from music
appreciation education as pioneered by the American Victor Talking Machine Company in the 1910s.
Despite many materials of the Monbusho being lost during the war, it is still possible to reconstruct the
complex entanglements of the different actors in the 1920s for this project by examining contemporary
music magazines such as “Ongaku to Chikuonki”. A committee with intellectuals such as Tanabe Hisao
(1883-1984) and Sunage Katsumi (1900-1935) selected so-called “wholesome” and “superior” music and
language education records and the bureaucrats promoted these records to the Japanese citizens. Meetings
with the representatives of the record companies, members of the committee, and the bureaucrats were also

held.
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